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2026-2027 Natchitoches-Northwestern Symphony Season

AMERICAN MOSAIC

Tuesday, November 3, 2026, 7:30 pm - Magale Recital Hall

American Reflections

This program will feature NSU professor of percussion, Dr. Oliver Molina performing American
Composer Kevin Puts’ “Concerto for Marimba.” Also, on the program Copland’s “John Henry,’
Gershwin’s “An American in Paris Suite, and Charles Ives“The Camp Meeting” that contains several
familiar early American hymns. We will end the program with Beethoven'’s “‘Egmont Overture!” A
story of sacrifice, liberty and triumph over tyranny.

December 2,3,4 - NSU Christmas Gala - A.A. Fredericks Auditorium

The NSU School of Creative and Performing Arts’ 38th annual Christmas GALA is a must-see! Take a
pick for which show you would like to attend but reserve your seat early. These performances are in
high demand and often sell out.

Thursday, February 4, 2027, 7:30 pm - Magale Recital Hall

Requiem, Optimism, and A Gift to Be Simple

NSU Alumnus, Maestro Mario Torres returns to campus to conduct Haydn's spirited and optimistic
Symphony No. 88. The program also features NSU Professor of Cello Paul Christopher, along with
two of his former students and Natchitoches residents, Milovan Paz, and Jorge Rodriguez, in a
performance of David Popper’s “Requiem for Three Cellos.” Opening the concert is the original
chamber orchestra version of Aaron Copland’s beloved “Appalachian Spring,’ featuring the timeless
American folk song “Simple Gifts."

Saturday, February 6, 2027, 5:30 pm « Magale Recital Hall - String Day
High school and middle school students from the region will join the Natchitoches-Northwestern
Symphony for a day of lessons and rehearsals, culminating with a concert at 5:30pm.

Tuesday, March 23, 2027, 7:30 pm - Magale Recital Hall - Concerto Winners
This concert will feature NSU’s most talented student musicians. In addition, we will have music by
American composers Florence Price and Brian Balmages.

Tuesday, April 27, 2027, 7:30 pm « Magale Recital Hall

Angels of Light, with Courage, and Hope

Our final concert of the season culminates with one of the most beloved works in the orchestral
repertoire: Dvorak’s Symphony No. 9 “From the New World Composed in New York, in 1893,

while he served as director of the National Conservatory of Music of America. Deeply inspired by
the spirituals sung by his African American student, Harry T. Burleigh, Dvorék blends European
symphonic tradition with the sounds and spirit of America. The program also features Frank Ticheli's
“Angels in the Architecture!” Born in Monroe, Louisiana, Ticheli is one of America’s most celebrated
contemporary composers. This powerful and moving work explores the struggle between darkness
and light, ultimately affirming the enduring human ideals of peace, hope, and love. Opening the
concert will be Aaron Copland'’s “Fanfare for the Common Man!”
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Natchitoches-Northwestern Symphony
In Concert

“American Reflections”
Douglas Bakenhus, Music Director
Andrej Kurti, Assistant Conductor
Alejandro Restrepo Cardozo, Graduate Assistant Conductor
Maira Avellaneda Pabon, Graduate Assistant Conductor
Featuring:
Dr. Oliver Molina, Marimba

Tuesday, November 3, 2026
7:30pm, Magale Recital Hall
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An American in Paris Suite George Gershwin/arr. Whitney
(1898-1937)

Lullaby William Hofeldt
(b. 1951)
“John Henry,” A Railroad Ballad for Orchestra Aaron Copland
(1900-1990)
(Pause)
Marimba Concerto (1997) Kevin Puts
I Flowing (b.1972)
Il. Broad and Deliberate
lIl. Presto non troppo
(Pause)
Symphony No. 3,“The Camp Meeting” Charles Ives
. 0ld Folks Gatherin’- Andante maestoso (1874-1954)
Il Children’s Day - Allegro
lll. Communion - Largo
Overture to“Egmont,” Op. 84 Ludwig van Beethoven
(1770-1827)
A
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& Music Director 2

Dr. Douglas Bakenhus has been music director
and conductor of the Natchitoches-Northwestern
Symphony at Northwestern State University
of Louisiana since 2004, where he also teaches
bassoon, aural skills, and advanced conducting. In
addition, Bakenhus also serves as music director
of the Northeast Texas Symphony since 2003
and was the director of the Austin Philharmonic
from 2001-2004. His music degrees are from the
University of Texas at Austin (D.M.A., B.M.Ed),
Texas A&M University-Commerce (M.M.), and
has completed additional graduate courses in
conducting and bassoon-performance at the
University of Michigan. His conducting teachers
include Larry Rachleff, Gustav Meier, Carl St. Clair,
Gary W. Hill, and Elizabeth Green. In addition,
Dr. Bakenhus studied conducting and baroque/
classical performance practice with Ivars Taurin at the Tafelmusik Baroque Summer Institute (2010
and 2015). Throughout his teaching career, Dr. Bakenhus has remained active as a guest conductorand
clinician with honor orchestras throughout Texas, Louisiana, and Arkansas, Furthermore, he has made
international conducting appearances with the Comfenalco School Orchestra in Cartegna, Colombia,
the Sinfonjetta Bratislava in Slovakia, and the San Pedro Sula City Chamber Orchestra in Honduras.
He also performed abroad as a bassoonist with the NSU Faculty Woodwind Trio in Canada, Slovakia,
England, and the Czech Republic. He remains active on the bassoon, playing in several local orchestras
including the Shreveport Symphony, The Baroque Artist of Shreveport, Marshall Symphony, South
Arkansas Symphony, and Texarkana Symphony. In addition, on his baroque and classical instruments,
he regularly performs with period instrument ensembles including, the Austin Baroque Orchestra,
Sonido Barroco in San Antonio, and has made appearances in Houston with Ars Lyrica, the Houston
Bach Society, and the Mercury Baroque Ensemble.

[=]: % Visit www.nnssla.org
Iij y to become a member.

c
Visit our website: www.NNSSLA.org Email: NSUsymphony@gmail.com
Like us on Facebook 1 /Natchitoches-Northwestern Symphony Society
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Andrej Kurti-Burovi¢

Internationally acclaimed violinist Andrej Kurti-Durovi¢
was born in Belgrade, Serbia, and studied at the Moscow
Tchaikovsky Conservatory before earning a Doctor of Musical
Arts in Violin Performance from the University of Georgia. A
prizewinner in numerous international competitions, he was
also a finalist in the MTNA National Competition. A recording
artist for the Blue Griffin label since 2000, Kurti-Durovic has
released critically acclaimed recordings of Ysajie's Six Sonatas
for Solo Violin, Paganini’s 24 Caprices, and Bach's Six Sonatas
and Partitas, completing one of the most significant trilogies
in the solo violin repertoire. His performances have been
praised by American Record Guide, Classics Today, and
Fanfare Magazine. He made his Carnegie Hall debut in 2015 :
and performs regularly as a soloist and chamber musician throughout the United States, Europe, and
beyond. Since 2004, Kurti-Durovic has served as Professor of Violin at Northwestern State University
of Louisiana, while maintaining an active international concert career.

t=——= Graduate /ssistant Conductors =——=}

Alejandro Restrepo Cardozo is a cellist originally from
(artagena, Colombia. He earned his Bachelor of Music in Cello
Performance from Northwestern State University of Louisianain 2021
and his Master of Music in Cello Performance from The University
of Southern Mississippi in 2023. He is currently pursuing a Master
of Music with a concentration in Music Education at Northwestern
State University, where he studies cello with Paul Christopher. As
an orchestral musician, Alejandro has performed professionally
with numerous ensembles throughout Louisiana, Alabama, New
Jersey, Mississippi, Texas, Florida, and Arkansas. He has also held -
principal cello positions with the Natchitoches-Northwestern Symphony Orchestra and the University
of Southern Mississippi Symphony Orchestra. His international and festival experience includes touring
in Paris with the Orquesta Binacional Colombo-Francesa, attending the Renova Music Festival in
Pennsylvania, the Vienna Music Festival in Florida and participating in the XIll Cartagena International
Music Festival, where he had the opportunity to perform alongside internationally renowned artists
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and musicians from the London Philharmonic Orchestra, Santiago Cafién-Valencia, and Alexis Cardenas.
Alejandro’s honors include the Best String Jury Award and his selection as the string representative for
the McCutcheon Honors Recital in 2019, as well as the String Jury Award for Honorable Achievement
from The University of Southern Mississippi in 2022. He graduated cum laude from Northwestern
State University in 2021.

Maira Avellaneda Pabon (M.A.P.)

Is a graduate student in Music Education at Northwestern
State University in Natchitoches, Louisiana, where she serves
as Paul Christopher’s Graduate Assistant and cello student.
She is originally from Bogotd, Colombia, where she earned
her bachelor’s degree in music Pedagogy at the Universidad
Pedagdgica Nacional of Colombia. Throughout her career, she
has worked as a music teacher, community artist, and has also
conducted research on topics such as the relationship between
music and feminism, music education, and cultural studies.

= Guest rtist

Dr. Oliver Molina is an Associate Professor of Music where
he serves as the Director of Percussion Studies at Northwestern
State University of Louisiana. As an active percussion performer,
educator, arranger, adjudicator, and clinician, Dr. Molina has
presented and performed at various state Day of Percussion
events, PASIC, NCPP, Midwest and other music conferences and
festivals. Recently, Dr. Molina has been selected as a Fulbright
Scholar to teach and research in the Philippines in the spring of
2027. He earned his Doctor of Musical Arts degree in Percussion
Performance and Pedagogy at the University of lowa under Dr.
Dan Moore. Additionally, he is a founding member of the Omojo
Percussion Duo and the Ninkasi Percussion Group. Dr. Molina currently serves on the Board of Advisors
for the Percussive Arts Society and the National Conference on Percussion Pedagogy. He is a Yamaha
Performing Artist and an education endorser of Vic Firth Sticks and Mallets, Remo Drum Heads, Sabian
(ymbals, and Black Swamp Percussion. His professional affiliations include the Percussive Arts Society,
National Association for Music Education, National Society for Steel Band Educators, and the College
Music Society.
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Gershwin: An American in Paris (Arr. John Whitney)
An American in Paris was born out of George Gershwin’s
desire to bridge the gap between American popular jazz
and European classical traditions. He traveled to Paris in the
spring of 1928 to study with Maurice Ravel who famously
remarked that it was better to be a“first-rate Gershwin than
a second-rate Ravel,” fearing that strict classical training would ruin the composer’s natural jazz
instincts. Nevertheless, he soaked in the atmosphere of the French capital, famously incorporating
street sounds such as taxi horns. He completed the work after returning to New York and it was
premiered December 13, 1928. The original Carnegie Hall program notes described the piece as
an impression of an American visiting Paris: “imagine, then, an American visiting Paris, swinging
down the Champs-Elysées on a mild, sunny morning”. Gershwin aimed to portray the tourist as
he“listens to various street noises and absorbs the French atmosphere,” eventually experiencing a
brief“spasm of homesickness” before concluding in a celebratory finale.
The structural and thematic breakdown of this arrangement operates as follows:
1. Walking Theme & Taxi Horns: Sauntering down the avenue swinging a walking stick with
carefree confidence.
2. Transition to the Café: A fast development of the walking theme leading us to the café.
3.The Solo Trumpet Blues: After a few glasses of wine, he becomes homesick with a 12-bar blues.
4. The Triumphant Return & Coda: Breaks out of his homesickness realizing how unforgettably
awesome is Paris! The walking theme returns and the coda has a brief statement again of the
blues but with a brighter feeling reflecting the brightness of the Paris streets.

William Hofeldt: Lullaby

About the Composer

Chicago-born composer William Hofeldt studied music education at
the University of lllinois and composition at the University of Wisconsin-
Milwaukee. A dedicated educator, he spent 15 years teaching school orchestra
inWisconsin before transitioning into a career as a CPA, though he continues
to be heavily commissioned as a prominent voice in string literature.

About the Piece

Originally composed for violin and piano, Hofeldt later expanded Lullaby into a lush masterwork
for full string orchestra. Imbued with deep personal warmth, the piece features an affectionate
dedication to his daughters, Amie and Tifani, capturing the gentle, comforting essence of a bedtime
song. The music flows from a quiet, rocking motion into a resonant climax before gently fading
into a peaceful, quiet slumber.
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Aaron Copland: John Henry

Aaron Copland wrote John Henry in 1940 as a short, descriptive
orchestral fantasy for a (BS radio broadcast titled ‘School of the Air".
The goal was to write something exciting and brief for young audiences.

The Legend: The music depicts the American folk hero John Henry, an
African American laborer who raced a steam-powered drill to save workers’
jobs. He won the race but died of exhaustion with a hammer in each hand.

The Sounds: The orchestration uses percussion like the anvil, sandpaper,
triangle, and snare drum to simulate chugging trains and hammering steel. The piece starts quietly
with distant brass and woodwinds. Then builds tension through unique orchestration that simulates
the sounds of hammering steel and a moving locomotive. The structure features rolling wheels
driven by accelerating rhythmic momentum and piercing dissonant accents that capture the
mechanical screeching of train wheel flanges grinding against the iron rails.

Kevin Puts: Marimba Concerto

Marimba Concerto (1997) emerged from my close collaboration with marimbaist Makoto Nakura,
for whom | also composed several solo and chamber works in the Nineties while still a graduate
student at the Eastman School of Music. In recent years, rising star Ji Su Jung has championed the
concerto and eagerly expressed an interest in recording it. Commissioned by Nakura and the Vermont
Symphony Orchestra for a tour around the orchestra’s home state, the concerto’s opening melody
was probably inspired by my hearing a pianist warming up on the stage of the Eastman Theater as |
passed through it on the way to class. The harmonic progression he played — a series of chords whose
bass line descended by step while the upper notes outlined simple triads — struck me as poignant
in its simplicity. | have always felt close to the key of E flat, due to its rich qualities and probably also
to the many works of Mozart written in this key, in particular two of his piano concertos that served,
in many ways, as a model for this concerto. The first movement spins forth from this melody as the
marimba embellishes it virtuosically. The second movement, cast in more elegiac hues than the first,
employs only the string section of the orchestra, which introduces reflective four-voiced textures that
are eventually taken up by the solo marimba. The third movement, an athletic moto perpetuo for the
marimbaist, gradually recalls the elements of the first movement’s melody, culminating in a reprise
of this melody within the context of this final movement’s more dance-like nature.

-Keven Puts

Movement Subtitles: Each movement’s subtitles are drawn from the poetry of the composer’s
aunt, Fleda Brown:

I."“...terrific sun on the brink” (Flowing)

I1.”...into the quick of losses” (Broad and Deliberate)

[11.“...logarithms, exponents, the damnedest of metaphors” (Presto non troppo)
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Charles Ives: Symphony No. 3 “The Camp Meeting”

After graduating from Yale in 1898, Ives would pursue two careers
simultaneously: one as a musician (church organist and composer) and
another as a marketing strategist for a life insurance company.

In 1901, as part of his church duties, lves composed three organ pieces:
aprelude, a postlude and a piece for communion. These pieces have since
been lost but they survive in an elaborate and reworked form as the movements of Ives’Symphony
No. 3: The Camp Meeting.

Childhood Memories and the Inspiration of a “Camp Meeting”

In the nineteenth-century life was difficult in rural America on farms and in small towns. There
were no safeguards for farmers. A year of bad weather could be disastrous. “Camp Meetings” were
a religious movement to life be more bearable by supporting each other, socializing, and praying
to a loving God who would protect them. Rural farmers and townsfolk would gather together at
a central location to sing, pray and hear circuit preachers sermonize for several days at camps.

As a four-year-old boy, Charles Ives witnessed one of the last great camp meetings at Redding,
Connecticut in 1878. His father, who had been a band master in the Civil War, led the singing of
hymns, as Ives later recalled in his memos:

“I remember, when | was a boy—at the outdoor camp meeting services in Redding—all the
farmers, their families and field hands, for miles around, would come afoot or in their farm wagons. |
remember how the great waves of sound used to come through the trees—when things like Beulah
Land, Woodworth, Nearer My God to Thee, The Shining Shore, Nettleton, In the Sweet Bye and Bye
and the like were sung by thousands of let out’souls. . ..Father, who led the singing, sometimes
with his cornet or his voice, sometimes with both voice and arms, and sometimes in the quieter
hymns with a French horn or violin, would always encourage the people to sing their own way.”

Memories of this early childhood experience was the inspiration for lves'Third Symphony.

Unlike his First and Second Symphonies, Ives' Third, flips the traditional structures that had
predominated since Haydn and Mozart of exposition of themes then development. Instead, he
starts by developing the themes then states them at the end. And instead of four movements, we
have three; 0ld Folks Gatherin; Children’s Day and Communion. Each depicting various scenes from
the meeting, unfolding organically according to its own, unique pattern. And, in place of the large
post-Romantic orchestras of Mahler and Strauss, we have a smaller, quieter chamber orchestra in
which the strings prevail, often assuming the role of a singing congregation:

Nearly all of the melodic material in the symphony is derived from traditional protestant hymns,
such as Azmon (“0 for a Thousand Tongues to Sing”), Woodworth (“Just as | Am”), and Erie (“What
a Friend We Have in Jesus”). These melodies are not presented straight, or entirely until the very
end. Instead, they are fragmented, nostalgic memories that lves creates with techniques of musical
development used by composers from Bach to Brahms.

= —— 3
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Many of the symphony’s other unusual qualities may also have been inspired by the sounds Ives
heard at the camp meeting in Redding. The expressive chromatic harmonies may sound reminiscent
of contemporary German composers like Strauss and Reger, but it is unlikely that Ives knew their
music as it was still rarely performed in America at this time. In addition to being the products of
his own musical imagination, Ives’ chromatic harmonies may also be artistic renderings of the way
untrained singers often change key in the middle of a song.

Of particular interest are Ives"“shadow passages,” usually short phrases played by a flute, oboe,
or solo violin that clash with the rest of the orchestra. These “shadow passages” may reflect lone
voices in the congregation that “sing their own way.” One extended shadow passage occurs at the
end of the first movement, played by a solo violin. Perhaps the most magical moment in the score
is the ending, in which church bells sound off-stage in a distant key.

While Ives’ contemporaries, in 1904, would have regarded many of the sounds as mistakes,
but Ives asks us to take them as they are. For him, the sound of the untrained voices at the camp
meeting possessed an authenticity and spiritual expression that could not be matched by more
‘correct’ music. Describing the singers at the camp meetings, Ives said, “Most of them knew the
words and music (theirs) by heart and sang it that way. If they threw the poet or composer around
a hit, so much the better for the poetry and the music. There was power and exaltation in these
great conclaves of sound from humanity.

When Ives played through his symphony on the piano for friends and acquaintances, it met with
universal incomprehension.

Misunderstood and an artist way ahead of his time, Symphony No. 3 would not be premiered
until 1946 by Lou Harrison and the New York Little Symphony. It took the Great Depression, World
War Il and far more dissonant examples of modern music for the musical community to finally
understand Ives'nostalgic vision, and the symphony was awarded the 1947 Pulitzer Prize for music.

Movement Structure

1.0ld Folks Gatherin’ (Andante maestoso): This movement portrays weary, folks; farmers, families,
farm hands, and townsfolk arriving at camp afoot or by wagon. Untrained voices singing from their
hearts, various hymns like Azmon (“0 For a Thousand Tongues We Sing”), Erie (“What a Friend We
Have in Jesus”), and Woodworth (“Just As | Am”).

2.11. Children’s Day (Allegro): An exuberant, playful, and fast-paced scherzo. We hear the pitter
patter of little feet, running and skipping. There are bouncy fragments of simple tunes like “There
is a Fountain Filled with Blood”, “The Happy Land”, and “Father | Stretch My Hands to Thee” tossed
about back and forth like a ballgame. We hear games of hide-and-seek and chase that build to a
tiring climax before winding down slower and slower, becoming drowsy, there is one last attempt
to stay awake before drifting off to sleep.

3. lll. Communion (Largo): The most contemplative and serene movement depicts the most

= <> =
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sacred and holy of rituals in the Christian Faith. Using developed fragments of “Just As | Am”in
counterpoint as if several voices are singing it their own way. It bows it's head reverently at the end
with the final phrase of “Just As | Am’, hints of “Silent Night” fragments, and distant church bells.

Ludwig van Beethoven: Overture to Egmont

Beethoven was a passionate supporter of the ideals of the French
Revolution and, quite possibly, the American Revolution as well. His music
often reflects his deep belief in freedom, human dignity, and resistance
to tyranny.

Egmont was originally a 1787 play by Johann Wolfgang von Goethe. It
tells the story of Count Egmont, a nobleman who defies a despotic ruler
and stands against oppression. Egmont is eventually arrested, falsely
accused of treason, and sentenced to death.

On the night before his execution, Egmont has a vision of a woman who represents freedom—
often understood as an image of Lady Liberty. She tells him that although he will die, his death
will inspire others to rise up against tyranny.

In his final speech, Egmont calls upon his fellow countrymen: “Friends, take heart. Behind are
your parents, your wives, your children. Guard your sacred heritage and defend all you hold most
dear. Fall gladly, as | do now!”

Egmont’s death is therefore not presented as a defeat. His sacrifice becomes the catalyst for
liberation. With his death, the people are inspired to rise, the bonds of tyranny are broken, and
freedom triumphs.
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Applied Music Faculty

Dr. Douglas Bakenhus, bassoon
Mr. Luke Brouillette, guitar
Dr. Robert Cardwell, voice
Mr. Paul Christopher, cello
Dr. Stephen Clark, flute
Dr. Mary DeVille, organ
Ms. Leah Forsyth, oboe
Dr. Paul Forsyth, saxophone
Ms. Karla Gonzalez, bass
Dr. Chialing Hsieh, piano
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Dr. Andrej Kurti, violin/viola
Dr. Marcy McKee, voice
Dr. Malena McLaren, clarinet
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Mr. Adam Philley, voice
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Dawna & Dan DeBlieux

Chris & Lisa Guillet

Billy Joe & Donna Harrington

Kirt Hartman

Ed & Sharon Huey

Drs. Steven & Kathleen Kautz

Angela & Jim Lake

John & Sarah Luster

William Luster, MD

Mr. & Mrs. Warren Massia

Marilyn & Alan McMurtry

Larry Morgan

Gina Puls

K. Jacob Ruppert

Nancy & Bill Rutledge

Dr. Terrie & Mr. Steve Sanders

Janine Storrs

Tandy E. Jackson Agency

Diane & Austin Temple, Jr.

Joe Thibodeaux

Linda Ward

Becky & Mike Wolff

Young Estate-In Memory of Martha Glass
Young

Dr. William & Trish Zeichner

Patrons—$100-$249

Mr. & Mrs. Edward K. Ahrens

Tamela C. Aldredge

Peggy & Richard Aycock

Dr. Dennette McDermott &
Dr. Douglas Bakenhus

Louie & Gayle Bernard

Mrs. Marion Bienvenu

Melanie Braquet

Nettles & Glenelle Brown

Dr. & Mrs. Robert C. Brown

Mrs. Bill Bryant

Amanda Cathey

David & Linda Clark

Cliff & Frances Conine

Chad & Marne’ Deranger

Deborah Fehr

Pete & Jeanette Gregory

Dustin Felton

Andy & Christine Ferrell
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== Jriends of the Symphony =——=

Loren Ford

Rev. Dr. Frank Fuller

Mr & Mrs Russell E. Gahagan
President & First Lady James Genovese
James F. Gianforte

Sharon & Dennis Gordon
Mr. & Mrs. Paul Grayson
Jane Hall

Wayne & Sally Halm

Greg Handel & Jeff Gary
Harrington Law Office

Pat Horton

Steve & Emilyn Horton

Drs. George & Rebecca Ingrish
Pat & Kim Johnson

Mark Kerry

Mr. & Mrs. Randall LaCaze
Christina Lake

Hammond Lake

Linda Lytle

Dr. Chris & Jennifer Maggio
Steve & Melanie McCain
Gina & Blaine McCorkle
Wayne & Sandra McCullen
Dr. Sarah McFarland & Dr. Mark Melder
Patricia McKnight

Spencer Melder

Rivers & Elwanda Murphy
John & Carolyn Norris
Robert & Kathy Owsley
Vicki Parrish

Regina Pierce

Yolanda Pinckley

Dr.Terrie T. Poehl

Lee & Evie Posey

Steve Rains

Donna & Richard Rose
Carolyn Roy

Juliana Sheffield

Cecilia Smith

Tony & Kathleen Smith
Laura Solomon

Dr. & Mrs. Dwight St. Andre
David & Brenda Stamey
Mark & Cathy Sutton

Sofiko Tchetchelashvili & Dr. Andrej Kurti
Ralph & Barb Thiergart
Patricia A. Todd

Drs. Stephen & Lori Wheat
Art & Sharon Williams
Francis Yang

Betty Zeagler, in memory
Marsha Zulick

Sponsors—$50-$99

Clay Abington

Lee W. Akin

Dianne Alexander

Alma Rabb Alost

Ruth Anderson

Angela Anthony

Garland Anthony Il

Duane Bailey

Mr. & Mrs. Mickey Brewton, In memory of
Kerlin & Margaret Sutton

Mary Brocato

Ron & Leta Brown-In Memory of Alton
Townsend Sr., Alton Townsend, Jr.,
Karen Townsend Gordy, Past NNSS
Concertmaster

Paul & Kerri Christopher

Dr. Virginia Crossno

Gary & Judy Dison

Carolyn Dove

Bill & Rosie Finical

Margaret Fleming

Rita Fontenot

Loura Frye

Judge & Carolyn Harrington

Brandon Hatcher

Mr. & Mrs. Mickey Hennigan

Kathleen Hicks

Susan Hilton

Deborah A. Howell

Bill & Linda Jenkins

Charles H. Jones

Sue Keller

Judy and Henry Kinberger

Barbara Leach

D. Loran Lindsey

Ann Manger

Sherbie & Vicki Mathews

Herman & Arleen Mayeux

Heather Meadows

Gay & L.J. Melder

Tommy & Brenda Melder
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= Jriends of the Symphony =—=;

Mr. & Mrs. L. J. Melder, Jr. Joseph Scott

Janice & Jerry Paul Soni Sers

Rev. Kristen Paul Tommy & Debbie Sibley
Anna & Andy Payne Nancy Spiller

Dr. Kent W. Peacock Cheryl Stoker
Curtis & Denise Phifer Carolyn Stothart
Anita Mixon Pierce Gail Sawyer Thomas
Connor Roan David West

Scotti & Richard Rodgers Michael West

Toni Rushing Mary White

William Sawyer Wilma Wingo

Natchitoches-Northwestern Symphony
Society appreciates you supporting the
Symphony and our Ad Patrons.

In Memory of
Mary Jean Thomas

Her love of music

5 , A Special
ives on in every
Thanks to
p ‘f”fm" mance our Conductor,
Heres to 61 years 0f Dr. Douglas Bakenhus,
mausical brilliance! who brings us

extraordinary music
year after year.

Martin Sanders 111
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&Beat
wedted for
a great

dgmpteony
deadon!

Phil § Mary Lou
Brown

Evelyn & Sonny
Evans, Jr.

WE
ORCHESTRATE
BETTER
BANKING

FIRST
FEDERAL
BANK

OF LOUISIANA

4

www.ffblabank @) = @

Blbn_ye & Shawn C/)al@




Talented string
students
of NCHS &
LSMSA
support the
NSU Symphony

NCHS Symphony Orchestra Director,
Mrs. Syll-Young Olson

LSMSA Faculty, Dr. Kenneth Olson

Locally owned
and operated

367 South Drive
Natchitoches, LA

318-352-8174
/7

HUSTLER 5hioa YAMAHA TroilMaster

30+ Years Service Department
www.natchitochespowersports.com

Supporting the
Natchitoches-Northwestern
Symphony Orchestra

Link & Elizabeth Hall

AMERICAN MOSAIC
Our 61st Year

To Our NNSS President,
Samantha Palache Thomas
Best Wishes for a
Fabulous 2026-27 Season!

Marion and Donnie
Johnston
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In memory of
Jim Bob Key
Gayle [1owell

*

Exchange Bank

Since 1892 Member FDIC

(318) 352-8141
www.exchange-bank.com

s n sl
Al i Yparf
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Compliments of
Friends of the Symphony

mm/gées the world

Joint Replacement
changes

Natchitoches chinma] Medical Center
ORTHOPEDIC ASSOCIATES

! Vicki Murchison

,‘-_‘.‘,“,‘;- \— “F'ew F—

| -»
OLFON AND LANELL
™  CAUSEY

W
[

Congratulations and thank you
to our conductor,
Dr. Douglas Bakenbhus




Best Wishes for a
SUCCESSFUL SEASON

from your friends at

CiTYBANK

— & TRUST COMPANY—

Where Tradition

MEETS TOMORROW

****

x

STAR STUDDED
-.> SEASON s

SﬂB!NE
emm k 7

. _.-'l
s anour
Pence of Mind.

[ -

IT'S ABOUT
Your Future.

/ 22D

{

5769 Hwy. 1 Bypass « Natchitoches - 318-352-0055
780 Front Street « Natchitoches - 318-352-9401

*F * Mr. & Mrs. Scott Waskom t/*

737 Keyser Avenue « Natchitoches « 318-356-0365

ifrCelebrating 61 Years of\\i

Natchitoches-Northwestern
Symphony’s wonderful music.

!kéichard & Lynnel %lj

-— —

Best Wishes
or the Season to
Conductor Bakenhus

and the Sym}oﬁony
Brenda Webb

In Memory of Randall . Webb

i are guided by

In Memory of my Dad,
John D. Wingo

)

=

In recognition of
the outstanding
contributions of
all NSU student
musicians, whose
remarkable
performances

the leadership of
Conductor
Dr. Douglas Bakenhus!

@7/. @(M@&‘@im

John & Catherine Wingo

s O

Qorelock
il
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The decor and comfort of
a bed & breakfast with the
convenience and privacy

. . of a hotel.
The only hotel located

in the heart of the historic district.

¢ Complimentary Breakfast

“ omﬂ'l’thary\VI FI

)
Securé&ated Parking

-

www.Chu¥ehStInn.com I
/120 Church Street, Natchitoches _I'l

318-238-8888

@M goad
wishes bzafv a PHARMACY
great season! Kargnhg:mﬁuﬁ'nﬁs 1

Mary DeVille

Monday - Friday
8:30am-5:30 pm =

Wishing the Symphony the
Best Season ever
Blessing us with the

318.354.1554
JOLj OfMuSiC from mandmpharmacy.com
. ’ ) 311 Dixie Plaza Shopping Center
Lowlander Center

Natchitoches, LA 71457
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Thank you for 61 years
of outstanding musical

Don & Pat Kelly
e

Tue@ LorT

@f?’;f@@

530 FRONT STREET, SUITE A
NATCHITOCHES LA 71457
(318) 352-1579

[iBOM
— 1heofficial bankof —

Northwestern State
University

Celebrating 61 Years of
Natchitoches-Northwestern
, ¥
K¢ Symphony’s wonderful music. \;

S
)
VA

Supporters of the
Natchitoches-Northwestern
Symphony Orchestra

' LIVINITI

Bupporters
~of the
Natchitoches Northwestern
Symphony

Mark and Jenny Massia

rDaprgq's/
Tobacco Warehouase
“‘where the party starcs!”

Bar Services & Beverage Catering
&

PO BOX 7248
Natchitoches, LA 71457

318.354.7208 i LY
tw.tobaccowarehouse@gmail.com . .

-
i &

murphyscatering@bellsouth.net
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KATHY RICHMOND

REMAX Real Estate Professionals

926 Washington St.
Office (318) 527-0071

Kathy.Richmond@Remax.net
Licensed by Louisiana Real Estate Commission

MO Ly @l 3 W a7

318.332.8357

KathyRichmond.com

Natchitoches, LA 71457

ALL ARE WELCOME!

Trinity Episcopal Church
533 Second Street, Natchitoches, LA
Weekly Sunday Services
8:00 AM & 10:00 AM
Red Mass

Pride Mass

(318) 352-3113

Trinity Episcopal Preschool
Learning and Growing in the kove of Christ

Montessori Based
The Creative Curriculum
Godly Play

*NOW ENROLLING*
3 & 4 Year-Olds
(318) 522-5898
533 Second Street, Natchitoches, LA

el e hd iy
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H RROOGF I N GVE

SERVING
SHREVEPORT,
BOSSIER,

NATCHITOCHES
AND
THE ARK-LA-TEX

318-626-5599

/LG @g;}ucou_g/}

Groups & Buses Welcome
Private Party Facilities

Carry Out Available

“Home of the Cajun Potato”

Open Nights
for groups or private parties

Extended Hours in December
and for Special Occasions

127 Church Street

352-6634

Open Monday-Saturday, 10:30 a.m. - 3:00 p.m.
Sunday 10:30 a.m. - 2:00 p.m.

VWA

WHEAT MEDICAL

Merve & Muscle Diagnostic Testing Since 1991

STEPHEN W. WHEAT, MD

Advanced Diagnostic Specialist

NATCHITOCHES OFFICE
|38 East 5th Street
318.352.4477

SHREVEPORT OFFICE
1455 E Bert Kouns Ind. Loop
Suite 300

www.wheatmedical.com

{ WHEAT

Y Pysical Therapy & wellness

Client specific, midence bosed.., for ifetong weilness

Lori L. Wheat, PT, DPT, OCS

Doctor of Physical Therapy
Orthopadic Certified Specialist

Karen Vandersypen, PT, DPT, PCS
Pediatric Certified Specialist

733 Keyser Avenue
Suite 100

Natchitoches, LA 71457
wheatphysicaltherapy@yahoo.com

Office: 318-238-4480
Fax: 318-238-4492
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Proud supporters of

The Aatt e i

Natchitoches-
Northwestern Symphony

~ Men's & Women's Apparel ~

Veronica Conley
Owner

600 Front Street
Natchitoches, LA 71457
(318) 352-4177

#1 Bienville Square
Natchitoches, LA 71457
(318) 352-5515/352-5631

thehalltreela.com

N r
& /7 Thank Youfor _~ =
61 Years X
of Symphony Music
A
Compliments of ZEEAN E)%Qi\/\
e a Symphony Friend 5 Slné"grzs'lézz r5 way

’ €S

"Wtsfungthe J pe° e
Symphony 7 @ #| | SkinbyKenda -
a/ rWMde!ﬁlL SM | 318-554-9397

Dan&DesireeDyess '

e, ™  od
) J WA - O
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.Se.’rrr'u_g' for
UNFORGETTABLE OCCASIONS

T — -

BRIDAL SHOWERS

.

MILESTOMNE BIRTHDAYS
.
AMNMIVERSARIES
RETIREMENT CELEBRATIONS
.

HOLIDAY GATHERINGS
.

WEDDING RECEPTIONS

33 SAINT DENIS STREET
.'[\'.\'[t"'ai;ntijll ES, I.:'rl'IHIAN.-\ © 903-960-3173

DEGREES

CRYO STUDIO & MED SPA

THE ART OF

[eoking fr Fecling

YOUR BEST.

AESTHETICS +« WELLNESS +« RECOVERY

BOTOX & INJECTABLES 2\(1 | 8oDY SCULPTING

SKIN REJUVENATION
CRYOTHERAPY
IV HYDRATION % |

PEPTIDE THERAPY

133 SAINT DENIS STREET 318 228- 3520 Al | scan 1o Learn

i N 23D | MORE & BOOK
SRS RS R b B e [ww’zq’zme/ /_m,. C YOUR EXPERIENCE

LOCALLY CWNED. MEDICAL EXPERTISE. PERSOGNALIZED CARE.
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Brouillette

Guitarist

Instrumental jazz for
public or private events

www.lukejazz.com

Proud Suppoler of
Natehitockes-Nowthwesternn

Symptiony Onchestra

STRONGHOUSE SPIRITS, LLC

Coming Soon in 2027 Made in Narchitoches

Bayou White Lightening and Bourbon

L

h

Scan to book

SERENITY ON SIBLEY

JJ WETE "KEYED UP" TO SUPPOIT
4 THE NSU SumpHONY! JF

4% A cozy, lakeside Airbnb located
minutes from NSU and
Downtown Natchitoches!

PrOUD MEMBETS OF THE NNSS
Toni & Mickey Stroud

bl

il

1199 EAST BERT KOUNS, SHREVEPORT, LA 71105

YOKEMTOYOTA.COM

TOYOTA

318-798-3773
CALL US TODAY!

Sales, Service, Parts,
Rental & Collision
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T. Taylor Townsend
Law Firm

725 THIRD STREET
NATCHITOCHES LA 71457

The

Famil Doctors
G of Natchltoches

l?ﬂ John E. Hogg, M.D.
Jack D. Fair, M.D.

615 Bienville St., Natchitoches, LA 71457
318-352-6800
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~ COMMONS
T cooil
N FESS

bea
HARBOR FREIGHT |

River South
COMMONS

SHOPPING CENTER
flG‘l'OIl\'@QOIIIEG‘I’IOIV
-msn b 311 South Drive
LI Natchitoches
Louisiana

ANNIVERSARY

—% UNITED STATES OF AMERICA #*—

RE—LECT OWSLEY]|

*CITY COURT JUDGE

_— I‘ZR’I'?l

EXPERIENCE MATTERS
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WARD 1 CiTY COURT CANDIDATE FOR JUDGE

CLOYD
BENJAMIN, JR.

Salutes The

Natchitoches - Northwestern
Symphony Society
Former Cello Player
b Orchestra

| Committee to Elect
Cloyd Benjamin, Jr.
| P.O. Box 84

% J — FOR THE BENCH —
e FAIRNESS. JUSTICE. COMMUNITY.
Natchitoches, LA 71457 Scan to visit & &
benjaminforthebench.com
- - .Proud supporters of the -

Nﬂa;chitocbes-Northy«gstérp
2 . “Symphony

Rutledge m

Plumbing> Inc‘ Ciz;in C gonfenof yf"-

Bill Rutledge, IV Attorney at Law
. (337) 239-2684
Natchitoches, LA (877) 238-2562
(318) 352-3475 110 East Texas Street FAX: (337) 238-3562
rutle dgeplumbing @hotmail.com Leesville, LA 71446 E-mail: ecfr@bellsouth.net
2\ 7
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Friends of the Symphony Form

(Please print clearly)

Name
(as you would like it to appear on the program with your donation)

Mailing Address

City/State/Zip

Phone (cell) (home)

Email Address

Circle preferred method of contact: Text Email

NOTE: Paper tickets will not be issued. Please give your name at the Concert Gate.
CIRCLE ONE: Season
Tickets

Platinum Underwriters** $1000+ 6

Gold Underwriters* $500+ 4

Benefactor $250 4

Patron $100+ 3

Sponsor (over 65) $50 2

Sponsor $50 1

**Platinum: Additionally 2 tickets for any musicale or Gala during the season;
and a 4 page ad in the program.

*Gold: Additionally 2 tickets for any musicale or Gala during the season; and a
1/8 page ad in the program.

Consult your tax accountant to verify the tax deductible portion of your
donation. Your check is your receipt. Your membership provides the
resources that enable the Natchitoches-Northwestern Symphony Society to
provide scholarships for student instrumentalists

Please return this response to:
Natchitoches-Northwestern Symphony Society
107 South Drive, Box 113
Natchitoches, LA 71457

Thank you! Your name will appear in the next program.
All donations go to the Instrumentalists’ Scholarships.

Like us on Facebook B3 /Natchitoches-Northwestern Symphony Society
32



iy

33



The Natchitoches-Northwestern Symphony Society

What began 61 years ago has evolved into a strong organization providing
scholarships for orchestral musicians attending Northwestern State University. In
1966 the symphony society was formed as a college/community collaboration to
promote music and the arts in the Natchitoches community. It has grown from
just a few scholarships in the early years to over 29 students receiving symphony
society scholarships for the 2025-2026 school year.

Creation of the non-profit organization was led by NSU music instructor/conductor
Dr. Joseph B. Carlucci, Martha Roberson and Jim Bob Key. Local attorney, Arthur C.
Watson, drew up the articles of incorporation and bylaws for the 19 member Board
of Directors. The first Board of Directors included President Martha Roberson,
Vice President Jim Bob Key, Secretary Edwina Friedman, Treasurer Arthur Watson;
also serving as board members were Margaret Adkins, Dr. Archie Breazeale Jr.,
Ruth Cunningham, Hertzog DeBlieux, Norman Fletcher, Senator Sylvan Friedman,
Harold Kaffie, Ed Pierson, Virginia Pierson, Mayor W. Ray Scott, Dr. Paul Torgrimson,
Dorothy Townsend, and, of course, Dr. Carlucci.

Early concerts were performed in A.A. Fredericks Auditorium with the orchestra
composed of students, faculty members and professional musicians hired from
other orchestras. There were fewer concerts with the first concert performed in
December, a formal affair with a Symphony Ball afterward at the local country
club (no longer in existence). Over the years the orchestra became all student
musicians and the symphony society became focused on providing scholarships
for these students. With the creation of Magale Recital Hall, concerts became more
welcoming to all with less formal environment and better sound quality.

Today, after 23 years under the direction of Dr. Douglas Bakenhus, the NSU world-
class orchestra performs five concerts throughout the year plus participating in
the NSU School of Creative and Performing Arts Christmas Gala show. Amended
and Restated Articles of Incorporation and By-Laws, written by attorney and board
member Jeff Thomas, were adopted May 2, 2019. Amended in 2025, the Mission
Statement’s primary goal is “providing scholarships for orchestra musicians who
attend Northwestern State University in Natchitoches, Louisiana.” The NNSS Board
of Directors, 21 voting members, serve on a volunteer basis.

The orchestra is an amazing education and cultural asset to both the university and
community. It is an essential recruiting tool for Dr. Bakenhus. Community support
is vital to helping the symphony society continue to provide scholarships for these
talented musicians. The Natchitoches-Northwestern Symphony Society is grateful
and thanks you, the Friends of the Symphony, for your continued support.

%/é/}ﬂ/i/zy o7 %ﬂ/’d ﬂ/ Music

NNSS History by Pat Thomas, Past President, with revisions 2026
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Northwestern State University is located in beautiful, historic Natchitoches, Louisiana, the oldest (1714) settlement in the
Louisiana Purchase. Northwestern State was founded in 1884 as Louisiana Normal School for the education of teachers. In 1921
the school’s name was changed to Louisiana State Normal College, then designated as Northwestern State College of Louisiana
in 1944 Its current title, an indication of Northwestern State’s diversity of programs and services, became official in 1970.

WELCOME TO THE MRS. H. D. DEAR, SR. AND ALICE E. DEAR

SCHOOL OF CREATIVE & PERFORMING ARTS

Northwestern’s School of Creative and Performing Arts, designated as an “Area of Excellence” by the University of Louisiana
Board of Trustees and generously endowed by the H.D. Dear family of Alexandria, Louisiana, is comprised of four areas:
Music; Art; Theatre/Dance; and New Media, Journalism, and Communication Arts. All four disciplines confer undergraduate
degrees, and Music and the Fine and Graphic Arts also offer graduate degrees.

To learn more about the School of Creative and Performing Arts, please contact:
Mr. Scott Burrell, Director of CAPA (318) 357-4522.......... nfburrellc@nsula.edu

WELCOME TO THE

NSU DEPARTMENT OF MUSIC

To learn more about the Department of Music, please contact:
Dr. Terrie Sanders, Department Head ..........ccccceceerrueccrennnes (318) 357-5762....

sanderst@nsula.edu

NSU music students rehearse, attend classes, take private instruction, and perform in one of the most outstanding Performing
Arts facilities in the South, the A.A. Fredericks Center for the Creative and Performing Arts, named to honor one of Northwestern
State’s most outstanding administrators.

The Magale Recital Hall, endowed by the Magale family of Waterproof, Louisiana, seats over 400, and is one of the finest concert
hallsin the U.S. Itis equipped with a 40-rank Reuter organ, two nine-foot grand pianos, and an Eric Hertz harpsichord. The 1400-seat
Fine Arts Auditorium is used for larger concerts, musicals and opera, dance, and numerous theatre productions.

Many performing opportunities for students include several choirs, opera theatre, orchestra, marching band, wind ensemble,
jazz orchestra, percussion ensemble, and a variety of chamber music groups. Degree offerings include the Bachelor of Music
in Performance, the Bachelor of Music/Sacred Music Concentration, the Bachelor of Music Education, and the Master of Music.

PLAY WITH US! MUSIC SCHOLARSHIPS @ NORTHWESTERN STATE

Students are eligible to receive scholarships for participation in music ensembles, regardless of their academic major. Scholarship
awards vary, and are determined by factors including a talent audition, high school achievements, academic scores and financial
need. For further information, please contact CAPA Director, Scott Burrell.

The Dear School of
CREATIVE & PERFORMING ARTS 1/ pegr School of Creative and Performing Arts (CAPA) is dedicated

M . to creating a diverse, inclusive and equitable experience for all students,
@ I ‘ faculty and staff. CAPA will not tolerate racism or discrimination and is
==
v

committed to creating a fair, empathetic, and just environment.

Northwestern State University does not discriminate on the basis of race, color, gender, religion, sexual orientation, national origin, disability, geneticinformation, age,
pregnancy or parenting status, and veteran or retirement status in its programs and activities and provides equal access to the Boy Scouts and other designated youth
groups. Complaints or inquiries related to Title IX should be directed to the Director of Student Advocacy and Title IX Coordinator, Julie Powell (318-357-5570). For
Americans with Disabilities Act (ADA) concerns, contact the Accessibility and Disability Support Director, Crissey Smith, at 318-357-5460. Additionally, Northwestern
complies with the Jeanne Clery Disclosure of Campus Security Policy & Campus Crime Statistics Act. Information about NSU's campus security and crime statistics can
be found at https://www.nsula.edu/universityaffairs/police/. Full disclosure statement: https://www.nsula.edu/iehr/.
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